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Call for Papers:  
  
The Borders of Europe 

Art and Cultural Memory in the 
EU since the Maastricht Treaty 

 

 

THEME OUTLINE 

The contemporary European Union, as established in the Maastricht 
Treaty of 1992, is a failed project according to many. A convincing model 
for a political union of Europe for its citizens could never truly take shape. 
The Eurozone, or EMU, experiences crisis after crisis: while the European 
debt crisis seems barely to have reached its end, Brexit may cause 
further economic collapse and disruption. Meanwhile, terrorist attacks 
instill deep fears on many levels, and the immigration crisis is tearing 
Europe apart. The latter has led to the largest European-wide 
humanitarian crisis in recent memory, which prompts a fundamental 
public debate on the EU’s internal and external borders. 

What roles do the arts, cultural heritage, and cultural memory assume in 
the contemporary European integration project, from the Maastricht 
Treaty to its current coalition of twenty-eight member states? In 2002 
architect Rem Koolhaas could still optimistically design a new European 
Union Flag, based on the colors of the national banners of all member 
states. In 2014 artist Remco Torenbosch conducted a much more critical 
research into the history of the European Flag through its (disappearing) 
textile industries. A host of other artists and cultural producers from 
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various European member states have critically reflected on the political, 
socioeconomic, and cultural aspects of today’s European Union as well. 

Engaging in such reflective projects, this issue of Stedelijk Studies 
intends to contribute to the historical and critical discourse on the EU and 
the European integration project in the specific field of the arts since 
1992. It aims to explore whether this defining political moment is also 
indicative of a shift in the critical discourse in contemporary art: from 
addressing the split and reunification of Western and Eastern European 
art since 1989 towards more contemporary European issues and 
concerns, in search of a shared European identity in a global context. Is it 
true that the contours of such a new European concept and identity take 
shape in the informal, transnational cultures of the arts, as the Vice 
President of the European Commission, Frans Timmermans, suggested 
at the WEurope Festival in June 2016? Or should this propitious view be 
questioned with regard to European policy-making as it mediates and 
funds rather particular artistic developments and trends, often intersected 
with the promotion of creative industries? 

A critical reflection on Europe, the EU, and the European project from the 
perspective of contemporary art since the Maastricht Treaty can help 
expand our cultural understanding of the EU. The underlying aim of this 
“European issue” is to counterbalance the dominant focus in journalistic 
media and academic texts on the social, economic, and political 
challenges of the EU through a critical investigation of closely related 
European topics in the intertwined realms of art, history, and culture. 

Suggested topics may include, but are by no means limited to: 

– Artistic practices relating to and critically engaging with the European 
project 

– Contemporary exhibitions addressing the EU and/or shaping 
tomorrow’s Europe 

– Historical exhibitions and projects on European art before 1989, (e.g., 
Westkunst at the Ludwig Museum, Cologne, 1981), and after 1989 
(e.g., After the Wall. Art and Culture in Post-Communist Europe at the 
Moderna Museet, Stockholm, 1999–2000) 

– EU cultural policies specifically stimulating European art and culture, 
such as the European Capitals of Culture, Manifesta (The European 
Biennial of Contemporary Art), or (the controversy on) the House of 
European History in Brussels, among others 

– Museum policies and strategies regarding contemporary European art 
and culture 

– The culture and politics of memory in regard to the (re-)creation of the 
EU 

– Reflections on EU cultural governance and European cultural politics: 
how does it work? 

– Historical and/or contemporary developments in European culture 
with regard to issues of postcolonialism and globalization 

This themed issue, Borders of Europe, will be edited and curated by Dr. 
Sjoukje van der Meulen and Dr. Nathalie Zonnenberg. 

Stedelijk Studies is a high-quality, peer-reviewed academic journal, which 
publishes research related to the collection and on the institutional history 
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of the Stedelijk Museum Amsterdam, museum studies (such as education 
and conservation practice), and current topics in the field of visual arts 
and design. 

SUBMISSION 

Please submit your abstract before March 3, 2017. 

Deadline for the essays will be June 9, 2017. 

Stedelijk Studies accepts both solicited and unsolicited texts for 
consideration on a rolling basis throughout the year. Prior to developing a 
complete manuscript, authors are asked to submit an abstract (300 words 
max.) with short bio (150 words max.) and 3-5 key bibliographic sources 
to the editors, who will make a preliminary decision regarding the topic’s 
relevance to the journal’s aims and scope and will provide suggestions for 
developing the manuscript. 

Manuscripts and manuscript proposals, as well as abstracts and other 
editorial correspondence, should be sent to: 

Esther Dekker 
Managing editor Stedelijk Studies 
stedelijkstudies@stedelijk.nl 

Van Baerlestraat 31 
1071 AN Amsterdam 
Postal address: 
Postbus / P.O. Box 75082 
1070 AB Amsterdam 

 


